Setting Version ONE
The afternoon session of a day-long conference of PhD presentations. ARTIST fusses over the technical set up and waits for the audience to settle after coffee. The room is stuffy and lit with fluorescent lights. There are 60-70 people in attendance. Along the sidewall is the pinboard that ARTIST has temporarily set up, and titled 'Antarctic Archive.' It is made of paper, paintings, postcards, drawings, photographs and various ephemera relating to the Antarctic. The room lights are switched off. A data projector hums above, but projects nothing. The moderator gestures for silence and the drone of talking fades.
Version TWO
A Sunday afternoon in summer. Bright shafts of light seep through the shuttered windows of a room on the first floor of a Georgian house converted into a gallery. There are about 40 people in the room. This is the last day of the ARTIST's solo show.
Downstairs are white 'ice bergs' made of moulded glass on occasional tables (Figures 3 and  7) , an assemblage of ephemera pinned on a pin -board (Figure 4) , pencil-drawn topographic panoramas, and glass globes painted in watercolour (Figure 8 ).
In the room upstairs, a magic lantern projects a circle of light onto an installation of wax landscape maquettes. The maquettes rest on tall legged stands raked like miniature stage sets, with moulded glass shapes that cast a scene of shadows and refracted light on the back wall (Figures 5 and 6) . ARTIST waits as the audience enter. The sound of a Pianola is heard while people pull up chairs and sit down. Next to the magic lantern, the data projector is activated. An image appears on the back wall of a man leaning over a table with a watercolour painting, box of watercolour paints, and a table lamp. In the background of the image are binoculars hanging on the wall, sealskins, and a flag. 1 The tinny sound of Pianola music cuts out.
ARTIST
This afternoon, for a short time of half an hour or so -I don't want it to test your endurance -I will take you on a short detour through some of my encounters with Antarctica through the archive. Our guide is the Antarctic explorer Edward Adrian Wilson. He was born on 23 July 1872, and died around 29 March 1912, somewhere in a tent between the South Pole and the expedition hut. We trace him through the archive and in the artefacts he left behind -watercolours, sketches and diaries.
2 I find that I have, in the process of engaging with the Wilson archive, accrued my own Antarctic Archive (Figure 4) . Set out and pinned on a board, it includes hand-made copies of Wilson's drawings and watercolours and newspaper cuttings, like this.
ARTIST removes magazine cover from the pin-board and hands to a person sitting near. ARTIST unpins some of the assembled papers.
Camping and Caravanning centenary front cover, remembering Scott's expedition. Scott was their president from 1909 to 1912. The pin is the point of fixture, and the puncture. It creates a perforation that is also the means by which the fragments are assembled. These pinholes let in some light, like the aperture of a camera. In this instance, the photographer Herbert Ponting turned his camera's aperture towards Edward Wilson as he worked on one of his watercolours in the hut. Wilson was unable to work with watercolour in the Antarctic open-air; the sub-zero conditions made it impossible. He developed the technique of making pencil sketches with colour notations, which he would later work up into watercolours in the comfort of the hut. Here, Wilson is portrayed working in the artificial acetylene light of an Ant- 
Scott knew that the production of Antarctic images was of crucial importance with regards to the financial survival of his Antarctic expeditions. Edward Wilson, the watercolour painter, was important to this endeavour. So too was Herbert Ponting, the distinguished professional photographer, and also the lecture circuit that both he and Wilson took part in. Lectures were part of the promotional apparatus of the whole Antarctic venture. Lectures were given in advance as a way to raise money for expeditions, and were planned post-expedition to disseminate the crew's achievements and raise further funds. 
Antarctica is an unpeopled landscape. Free of natives and womendevoid of indigenous human life -it appeared to offer a tabula rasa for imperial projects of self-realisation. The names of explorers are inscribed upon the topography of the area: Cape Wilson, Shackleton Inlet. It was imagined as empty, silent and white.
An image of Antarctica from a contemporary montage of satellite images viewed from space. The ice-covered land is surrounded by dark blue water.
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ARTIST
In fact, the Great White Continent is more than white, less than silent. Antarctica is often candy-coloured and made up of a strange musicality of noises. The British expedition also imported alien species and exotic sounds. Live music included peddling the Pianola and Ponting's reportedly bad banjo playing. 'Scott' 
A slide of a promotional image from Scott's expedition, featuring a sled dog approaching the trumpet of a gramophone propped on a case with
ARTIST
As well as missing the sounds of Antarctica, Ponting's black and white photography failed to communicate the sometimes vivid and varied colours of the continent. Wilson's watercolours could replicate these colours in translucent washes and repeated studies that showed the effect of changing light on the landscape at different times of day and year. Some of his drawings were even annotated with sounds. 
ARTIST moves behind the maquettes and gestures towards one as she names it. It is a small wax model of the watercolour by
ARTIST
The Russian Leonid Rogozov, stationed at the Russian Antarctic base between 1960-61 had to make a journey into the interior of another sort, by performing a self-appendectomy. Rogozov was the only doctor stationed at an Antarctic base at the start of the winter season. He was quite cut off from the outside world. Rogozov realised that he would have to avoid the fatal consequences of a perforated appendix by self-operating. Here, featured in an article in the British Medical Journal under the Anaesthetic section, his son, now a consultant anaesthetist, recounts the event.
ARTIST gestures to a paper print out of the journal article that she hands to an audience member. Slide of Wilson sitting outside his tent, his back to the camera, sketching on the Beardmore Glacier with the mountains extending across the full width of the frame.
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ARTIST
Wilson's journey to the interior was not surgically introspective, but aimed at the interior of Antarctica as an expedition to the pole. On his final travels, he made drawings of the Beardmore Glacier and kept a sledging diary.
Slide of Wilson entering the tent on his hands and knees, with his backside sticking out of the entrance.
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ARTIST
This was written on pages of the Wellcome's Medical Diary and Visiting List that Wilson took with him to the South Pole. 32 Wilson's entries end with empty pages, which are then followed by advertisements. Henry Wellcome was in the Victorian habit of collecting the world into a display. He used the salesmen from his pharmaceutical empire as his 'in-the-field' buyers of ethnographic curiosities. This sledging journal was found with Wilson's frozen body in the tent in which he perished. The covering of the same tent was put on display as part of an exhibit at Earls Court in 1913, on a patch of fake snow, amongst glass display cases. (Figure 3) .
The image of Wilson crawling into the tent fades to a tinted paper leaflet advertising 'Souvenirs of the British Antarctic Expedition 1910-13', published in London in
ARTIST
Wellcome was one of the many sponsors who supplied the expedition and who, in return, expected his brand to be associated with Scott's Antarctica. Promotional material potentially was to be photographed and circulated in the form of a magic lantern show. Whether the product was cocoa, watercolour paint, or pharmaceuticals, standards of purity and global reach were of the utmost importance.
The next slide depicts a magic lantern show from the Antarctic Expedition of 1909-1913. Ponting, in a hat, is in the foreground on the right, operating the lantern. The bright beam of light projects over the heads of the seated men, who all have neatly cut hair. The screen is whited-out through overexposure, presenting a blank spot at the centre of the image, towards which all eyes are turned. 35 ARTIST steps in front of the screen and addresses the audience with some papers in hand.
ARTIST
Now, I would like to replicate this scene (gestures to the slide image) with a little audience participation. I need a man's voice. (Pause). If you are a man, please raise your hand.
There is a little laughter as men consider whether they wish to identify as men. Some comments are made. Approximately half the audience raise their hands.
ARTIST
Thank you. And keep your hand up if you are descended from, or related to, an explorer of the Heroic Age of Antarctic Exploration.
All raised hands are now lowered.
ARTIST
Oh dear. 
A young woman raises her hand to get ARTIST's attention.
ARTIST
A bell chimes.
ARTIST '20p for coffee, put it through the slot on the head of the Penguin piggy bank. Naomi says that the Ruskin cabinets are still here, but not in use. "They are very nice" she says,"but don't conserve sufficiently." Temperature and light. She also says that "Winsor & Newton may be sponsors -must seek in archive -ephemera is a good place to look -paper cuttings and magazines?" The sign on the front of the plastic folder holding the archive material advises to bring a jumper or cardigan, as it is cool in the reading room. It is at a similar temperature to the stores.'
ARTIST puts on a cardigan and moves out of the light, restoring the image of Ponting giving his lecture in the expedition hut with a magic lantern. ARTIST opens a set of coloured glass slides and pushes it across the light beam of the magic lantern projector. The colour of the room is shifted into pale washes of colour, in yellows, greens, blues and pinks.
ENGLISHMAN
Notes toward a lecture on sketching -'Sketching, in a country such as this, which has been seen by a very small number of people who are likely to see the sketches brought home, it is obviously out of place to swing off too freely on the imagination. Therefore a real artist, that is, an imaginative "painter-fellow", would be wholly out of place here. What is wanted here is a copyist. If he is what is called artistic so much the better, but only because he will then have some idea of what, amongst the innumerable things before him, is representable in a picture -that is, of what will make a picture.'
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The ARTIST stands again and moves into the circle of projected light from the data projector, which still shows the image of the lecture in the hut. The blank screen shines on her neck and throat as she speaks, illuminating the bright colours of the neck scarf.
ARTIST
'Scott Polar Research Institute. Cambridge, July 12 2012, 1pm -There is a man here dressed as a woman -a member of staff. A nice grey cardigan a grey bob, and skirt and court shoes. Floral pattern. Light fabric. Beige stocking legs. The whole physique is out of kilter, sinewy calves, narrow hips and broad shoulders. I spoke to her over tea. He is the museum curator. And helped to redesign the new museum space. I tell her that I used to go to school round the corner and I also say that I never came into the Scott Polar Research Institute all the time that I was there, even though I must have walked past it every day. He explains that the entrance on Lensfield Road has not been like that for so long and that the dedicated public museum space is quite recent. The door used to be much less inviting round the side of the building, and the opening times were limited and irregular. I feel justified that it was not just a failure of my youthful curiosity that stopped me visiting, but more of an architectural and structural impediment to entry. She is describing the interesting earlier situation of display of the Wilson watercolours in a gallery with animal skins on the floor and mahogany panelling. It's interesting regarding the imperial feel of these artefacts as trophies from afar but as this man, dressed as a woman, is talking I find myself quite distracted having noticed that we are wearing very similar neck scarves.' 
ENGLISHMAN
'In other words, aim at accurate drawing. Next if one ever hopes to sketch anything properly I am sure one must get into the habit of always remembering to try and see things as they are and not as we think they ought to be -not merely of looking at things casually, or even of only beginning to look at them when one begins to sketch -but of always trying to see contrasts, gradations in light and shades, and of trying to analyse colours, and to see where one begins and another ends and why the same hill, for instance Observation Hill looks so totally different at (Debenham, F 1912) . 10 Taken by Frank Hurley on the Australasian Antarctic Expedition, December 1913 (Hurley, F 1913) . 11 The original diary is written on the pages of this Wellcome diary and is held at the British Library. Scott Polar Research Institute holds a Xerox facsimile (Wilson, E A 1911-12) . 12 Ponting's dramatic picture of the Terra Nova (Ponting, H G 1911a) . 13 Taken by Frank Hurley (Hurley, F 1913) . 14 A picture postcard featuring the German South Polar Expedition 1911 of Buenos Aires 1911). 15 A picture postcard featuring the Kainan Maru in Wellington Harbour, during Japan's first expedition to Antarctica (Joseph, Z 1910) . 16 A picture of the Amundsen expedition with the dog sledge coming towards the camera and the ship Fram in the background (Amundsen, R 1911a) . 17 Amundsen describes meeting the Japanese and sharing some conversation in English in his book The South Pole (Amundsen, R 1912) . 18 Nobu Shirase is pictured with two of his fellow expeditioners (Nobu, S 1912) . 19 The Amundsen team salute their national flag at the South Pole (Amundsen, R 1911b) . 20 The British team look dismayed as they encounter Amundsen's tent (Ponting, H G 1912a) . 21 This composite view of Antarctica presents the white continent in a sea of deep blue (Pape, D 2006) . 22 This image refers to the brand logo of 'His Master's Voice' which, in turn, was derived from a painting by Francis Barraud 1899 of his late brother's dog listening to the voice of his deceased master on a phonograph (Ponting, H G 1911c) . 23 The pianola is played by Cecil Meares (Ponting, H G 1912c) . 24 This is one of the many paintings that Wilson made of Observation Hill, a small hill that offered a scenic view from Ross Island (Wilson, E A 1911a) . 25 Susan Buck-Morss in her October 1992 essay 'Aesthetics and Anaesthetics: Walter Benjamin's Artwork Essay Reconsidered' writes, "Walter Benjamin discusses the surgeon and cameraman (as opposed to the magician and painter. "The operations of both surgeon and cameraman are nonauratic; they "penetrate" the human being; in contrast, the magician and painter confront the other person intersubjectively, as Benjamin writes, "man to man." (Buck-Morss S 1992) . 26 This panorama was taken by Scott as the polar party went on alone, having left Ponting and other expedition crew at earlier depots. It is taken on the Beardmore Glacier. It consists of two images that are sometimes shown melded together into one panorama (Scott, R F 1911) . 27 Author's image derived from scan of retina taken during optometrist examination, 2013. 28 Author's own drawing made in Scott Polar Research Institute, University of Cambridge, of
Wilson watercolour with written colour annotations (Gould, P 2012) . 29 This account is given by Vladislav Rogozov and Neil Bermel, 'Auto-Appendectomy in the Antarctic Case Report',in the British Medical Journal, 2009. It is also referenced by Peter Sloterdijk, in the third of his Spheres Trilogy, as an example of the always double nature of the subject ( Rogozov, V. and Bermel, N 2009. & Sloterdijk, P 2004) . 30 Wilson's tent. Variation, panorama, made by Ponting from Scott's original negative (Scott, R F 1911) . 31 This image gives a clear idea of how fragile the tents were (Morrison, J D 1904 London, December, 1913 (Souvenirs of the British Antarctic Expedition 1910 . 34 Winsor & Newton the manufacturers of art materials, were Scott's sponsors too and provided Wilson's watercolours and were similarly concerned with the chemical consistency and standardisation, and global reach of their pigments. 35 This image is titled 'Herbert Ponting lecturing on Japan. October 16 th 1911'. The summary text reads: In the interior of the hut, Ponting stands at a projector mounted on a tripod. Expedition members sit in chairs in rows in front of the screen. Sleeping bags hang from the ceiling (Ponting, H G 1911e (Wilson, E A 1911b) . 39 Edward Wilson Notes for a Lecture (Wilson, E A 1911b) . 40 This image is the same as the previous in which the screen is blank but Ponting has added the image of a Japanese lady to the previously empty screen. Ponting had to do this in the darkroom as a post-production effect as the image could not be captured in situ without either overexposing the screen or underexposing the surrounding audience (Ponting, H G 1911f) .
